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I N S I D E

M�edia�asia’s�Love in 

the Buff, opener of 
the 36th Hong Kong 
International Film 

Festival from director Pang Ho-
cheung, has already proven to be 
a hit at the festival. The film has 
inked pre-sale deals with China 
Lion for the U.S. and Canada, 
Dream Movies for Australia and 
New Zealand, Encore Films for 
Malaysia and Singapore and 
Applause Pictures for Taiwan.

The sequel to the 2010 cult 
favorite about smoking, Love 

Buff draws 
buzz ahead of  
HKIFF bow

c o n t i n u e d  o n  pa g e  6

Universe�Films�will�

back the US$18 mil-
lion 3D disaster film 
Inferno by Hong Kong 

genre specialists Oxide and 
Danny Pang. The Pangs were the 
first filmmakers in Hong Kong to 
venture into the 3D arena with 
the The Child’s Eye 3D in 2010 
and followed by Sleepwalker the 
next year.

The Pang twins will direct  
an ensemble cast led by  
LauChing-wan and Louis Koo, 
who will reunite after starring 
in 2009’s Overheard and its 2011 
sequel, with the former playing a 
firefighter. Frequent Pang  
star Angelica Lee will also join 
the cast.

Scheduled to begin filming 
in mid 2012 for release at the 
end of 2013, producers describe 
Inferno as the first of its kind. 
“There is yet to be a fire disaster 

film in 3D made anywhere in the 
world, we have the courage to 
try,” said producer and Universe 
COO Alvin Lam. “But to depict 
a convincing conflagration 
demands careful coordination 
and a lot of special effects, so 
the budget has to be carefully 
considered.”

Set in a commercial building 
in a major city in contemporary 
China, the film will feature 
multiple interweaving story-
lines involving both fire fight-
ers and those affected by the 
blaze. Universe is looking for 
co-producing partners in China, 

Pang Twins Unleash Inferno
Hong Kong-based Universe Films will back effects-heavy 3D disaster epic 

from local genre masters Danny and Oxide By Karen Chu
and has already gained approval 
from the Chinese government 
officials. “The authorities are 
very supportive of the script’s 
portrayal of the heroism of 
firefighters to avert a disaster,” 
Lam said.

Hong Kong effects house Fat-
face, a longtime Pang brothers 
collaborator, is in charge of post-
production and visual effects.

“Technology helps us to cre-
ate a safer environment for the 
actors,” added Lam. “There 
will be a real blaze on set so 
that the actors will know how 
to react, but the majority of the 
flames will be added in post-
production. We’d want to keep 
the actors safe, so there won’t be 
flames right under their noses, 
and we won’t ask them to run 
through real fires.”

Despite a slew of 3D films 
c o n t i n u e d  o n  pa g e  6
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E��mperor�motion�

pictures will back an 
as-yet-untitled firefighter 
drama to be directed by 

award-winning helmer Derek 
Kwok and starring Nicholas Tse. 
The film marks the first collabo-
ration between Tse and Kwok, 
who won the best director honor 
at the 2010 Hong Kong Film 
Awards (with co-director Clem-
ent Cheng). Kwok says he has 
spent over six months research-
ing the film, which will showcase 
Tse’s own stunts.

Also in the Emperor pipeline is 
Angry Kid, the directorial debut 
of Huang Lei, son of Huang 
Jianxin, the veteran director of 
the recent Chinese historical 

Tse to topline 
firefighter 

drama

c o n t i n u e d  o n  pa g e 6

W hile�best�known�For�the�documen-

taries Man on Wire and Project Nim (one a 
2009 Oscar winner, the other criminally 

overlooked in this year’s nominations), director 
James Marsh spreads himself between non-fiction 
and narrative features. He’s working with riveting 
assurance in the latter field in Shadow Dancer, a 
slow-burning, intricately plotted thriller set during 
a tense transitional period in Northern Ireland.

A television correspondent in that country in the 
1990s, Tom Bradby adapted the screenplay from 
his novel. He brings a cool-headed understand-
ing of the political canvas and a highly disciplined 
approach to the drama, both of which mesh well 
with Marsh’s restrained style.

Both the director and writer also show a healthy 
disdain for pandering exposition, instead shaping 
atmosphere in early scenes with a minimum of 
dialogue. That may make the grim film a little chal-
lenging for wide commercial exposure, but discern-
ing audiences will find that its carefully crafted 

suspense exerts an ever-tightening grip.
A terse prologue set in residential 1970s Bel-

fast shows young Collette McVeigh (Maria Laird) 
too immersed in the girly pastime of stringing 
beads to go to the shop for cigarettes as her father 
requested. Instead she sends her little brother, who 
gets caught in crossfire and killed. Stunned guilt is 
written all over the girl’s face as she stares mutely 
at her anguished family gathered around the body, 

Clive Owen plays an 
MI5 officer  in pursuit 

of IRA member Andrea 
Riseborough.

REviEWShadow Dancer
A gripping thriller set in Northern Ireland that 

demands patience but is worth the effort
By David Rooney

Danny Pang Oxide Pang

By Karen Chu

By Karen Chu
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italian Fest Salutes  
Japan’s Tsukamoto

The provocative cult director will be on hand for a retrospective at unique
Asian film event based in the city of Reggio Emilia  By Eric J. Lyman

Rome—�The tenth edition 
of the Asian Film Festival 
in Reggio Emilia, which 

gets underway Friday, will 
feature a unique homage and a 
lifetime achievement award to 
Japanese auteur Shinya Tsu-
kamoto, who will attend the 
festival for three days.

Tsukamoto, 52, who brings 
with him a cult following from 
Japan and elsewhere and is 
known for what festival organiz-
ers called “insight and courage,” 
will oversee the screening of his 
latest project, Kotoko, a drama 
about a single mother’s efforts 
to care for her infant child while 
suffering from double vision, 
which won the Venice Horizons 
Award last year. The Reggio 
Emilia festival will also screen 
the cyberpunk classic Tetsuo: The 
Bullet Man, nominated for Ven-
ice’s Golden Lion in 2009, the 
amnesia thriller Vital from 2004 
and the psychological thriller A 
Snake of June, from 2002.

“Shinya Tsukamoto is a genius 
director who has had a great 
influence on contemporary cin-
ema,” Asian Film Festival artis-
tic director Antonio Termenini 
told The Hollywood Reporter. “It 
is the first time the Asian Film 

Festival will honor a Japanese 
director in this way, and it is a 
great honor to have him join 
us this year.” Tsukamoto burst 
onto the international film scene 
in 1989 with the release of the 
seminal body mod nightmare 
Tetsuo: The Iron Man, which had 
critics comparing the direc-
tor to David Lynch and David 
Cronenberg. Tetsuo’s  focus on 
the dehumanizing effects of 
technology, industrialism and 
gender perceptions have since 

become hallmarks of the bulk of 
Tsukamoto’s work.

Including the tribute and 
award for Tsukamoto, the 
festival will screen 39 films, 
mostly world, international, 
and European premieres. That 
includes the Tsukamoto hom-
age, a 16-film main competition, 
a sidebar for emerging direc-
tors and out-of-competition 
selections.

 The festival will run through 
March 24. thr

Tsukamoto’s 2004 
release Vital will 

screen as part of the 
salute to his work. 

Showbox’s�THE THIEvES, 
the Korean heist film 
directed by Choi Dong-

hoon with a Korean and Hong 
Kong cast, has closed pre-sold 
deals with Dream Movie Enter-
tainment for Singapore and 
Malaysia, Queen International 
Pictures for Indonesia and 
Catchplay for Taiwan. 

Set for a Korean release in 
summer 2012, the film revolves 
around six Korean master 
thieves joining forces with four 
Chinese counterparts to steal a 
priceless diamond from a casino 
in Macau. The film will feature 
a who’s who of Korean and 
Hong Kong stars, including Kim 
Yun-seok (Punch), Kim Hye-
soo (Tazza: The High Rollers), 
Lee Jung-jae (The Housemaid), 
Gianna Jun (My Sassy Girl), 
Simon Yam (Ip Man), Derek 
Tsang (Dream Home) as well as 
Hong Kong-based Malaysian 
Angelica Lee (The Eye).

Showbox’s Filmart slate also 
includes the US$20 million 
creature drama Mr. Go 3D from 
director Kim Yong-hwa. A 
stereoscopic extravaganza about a 
gorilla trained to play professional 
baseball, the film is currently in 
production for a summer 2013 
release. Showbox will also be 
shopping the romantic comedy 
Love On-Air, this year’s Hong 
Kong International Film Festival 
selection From Seoul to Varanasi, 
the action thrillers Confession of 
Murder and A Company Man and 
the Korean box office smash 
Nameless Gangster: Rules of the 
Time. thr
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Thieves 
Gets Pan-
Asian Bow

By Karen Chu

Fortissimo�Films�has�

inked deal with Korea’s 
JoyNContents for the Tai-

wan blockbuster Warriors of the 
Rainbow: Seediq Bale for summer 
2012 theatrical release in Korea 
and multi-platform presenta-
tion afterwards. As part of the 
same deal, the company has also 
sold Hong Kong auteur Yonfan’s 
remastered Bugis Street Redux 
to JoyNContents. Bugis made its 
premier at the Berlin Interna-
tional Film Festival in February.

Directed by Wei 
Te-Sheng and pro-
duced John Woo, 
Warriors is cur-
rently nominated 
for six Asian Film 
Awards, including 

best film, best director and best 
actor for star Chen Kun.

Fortissimo also signed a 
multi-picture deal with DAR 
Media Group in India for the 3D 
horror-suspense films The Shock 
Labyrinth and Tormented from 

Japanese director Takashi Shi-
mizu. DAR will handle the sum-
mer 2012 3D and 2D theatrical 
release throughout India.

 “We are thrilled to commence 
working with these two new, 
passionate and energetic 
distributors,” said Fortissimo 
chairman Michael J. Werner. 
“JoyNContents and DAR Media 
are working to break new ground 
and establish new outlets for up 
market and auteur cinema in 
their respective markets.” thr

 Korea’s JoyNContents Picks Up 
Taiwanese Blockbuster Warriors

Michael Werner’s Fortissimo Films also inks deal for Yonfan’s latest and pacts with 
India’s DAR media group for two 3D chillers By Karen Chu

Werner

t h r  a t  f i l m a r t
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HIS Screenings

3/21, 10:00 ‐ Mtg. Rm N201B*

3/22, 09:45 ‐ Theatre 1*

*In 35mm Mandarin

Festival Screening (in Cantonese 3D)

3/25, 10:30 ‐ The Grand Cinema
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The hong Kong AsiA Film 
Financing Forum (HAF) 
and Fox International 

Productions have joined forces 
to encourage the best and 
newest of Chinese-language 
talents with the inauguration 
of the HAF/FOX Chinese Film 
Development Award, the winner 
of which will receive a cash prize 
of HK$100,000 and a first-look 
deal with Fox International.

 According to HAF organizer 
and Hong Kong International 
Film Festival Society executive 
director Roger Garcia, the award 
is established so that “the win-
ner will have a better chance of 
getting their movies made.”

“What Fox is most excited 
about in China is this emerging 
new talent,” Fox International 
Production president Sanford 
Panitch told The Hollywood 
Reporter.  “The spirit of this 
award with HAF is about find-
ing new talent who can become 
either greatstorytellers or new 
filmmakers. Part of what we’re 
trying to do is to encourage and 
expand the kinds of stories that 
we’re told, to find new voices and 
original storytellers.”

Five HAF/FOX Chinese Film 
Development Award finalists 
have been selected specifically 
for the prize: Hong Kong’s Close 
Protection from director Law-
rence Lau and producer Fuka-
zawa Hiroshi; China/Taiwan’s 
Coffee Sweet from director Wang 
Hsi-Chieh and producer Jay 
Chern; China’s Crazy Mother 
from director Zhu Minjiang and 
producers Wu Xiangwei and Wu 
Hao; Diaoshuiyan Murder Case, 
also from China, directed by 
Zhang Tianhui and produced by 
Zhou Hao; and Hong Kong’s Two 
Graves from director-producer 
Sammie Lau and producer 
Sammi Chan.  thr

THR pays tribute the most amusing and 
over-the-top promotional materials from  

the first day of the market

The 2012 Filmart Poster Awards

MosT originAl Use oF 
A BeAnie in A MorgUe
Over My Dead Body

In this comedy from CJ En-
tertainment, two members 
of the 99 per cent look to get 
their own back by stealing the 
body of a dead CEO — only to 
find out the body is that of a 
guy who faked his own death 
to escape creditors. Weekend 
At Bernie’s for the recession 
generation.

BesT 8 Mile MeeTs 
Black Rain MAsh-UP
roadside Fugitive

In Picture Department Co’s 
rap-to-riches drama, the heart 
of would-be J-Rap superstar 
Mighty burns with the desire  
to make it big, literally. He 
struggles to make it in Japan’s 
version of 8 Mile while we 
struggle to figure out how he 
can see anything wearing those 
sunglasses at night.

BesT over-The-ToP MAke UP
Spin Kid

The emo DJ at the center of 
Double Edge Entertainment’s The 
Spin Kid has got issues. There’s 
the clash of cultures between his 
beloved Techno and traditonal 
Taiwan culture; there’s his love/
hate relationship with a female 
DJ and then, to top it off, he’s 
lost his shirt. Will he find suitable 
upper body coverage and a girl 
willing to overlook that warpaint? 

BesT BABy-FAced yAkUzA
Ushijima the Loan Shark

We know Ushijima, the titular 
Shylock of Stardust Pictures’ 
manga adaptation, is supposed 
to be a hard ass. But the rimless 
specs, trimmed goatee and the 
“Juvenile Delinquent” jacket 
monogram make this Mafioso 
look about as imposing as the 
new IT guy. And that skeleton 
draped over the Pokomon-esque 
titling isn’t scaring anyone either.

HAF/FOX 
Announce 

Cash Award
By Karen Chu

c o n t i n u e d  o n  pa g e  x x
To download a PDF of the  
The Hollywood Reporter’s 

Filmart Dailies 
go to:THR.com/Filmart.

THR .com

Fortissimo grabs Full circle 
Fortissimo Films has acquired 
international distribution rights 
to Chinese director Zhang Yang’s 
latest effort Full Circle, produced 
by Ann An, Li Li and Zhang Qiang 
with the involvement of the China 
Film Group and Desen International 
Media. The veteran director and in-
ternational festival favorite, whose 
previous work includes Shower 
(1999) and Getting Home (2007), 
will shine a light on a group of 
energetic senior citizens in China in 
Full Circle. The light comedy is now 
in post production and set for wide 
release in China later this year.

ccTv picks up golden sun slate
Hong Kong-based Golden Sun Films 
has inked a package deal with 
China’s CCTV-6 to sell the IPTV-VOD 
rights of 500 titles from its classic 
Hong Kong film library, including 
the star vehicles of Jet Li, Jackie 
Chan, Donnie Yen and Andy Lau, for 
US$4.4 million. 

FilmAid honors reeves
Humanitarian aid organization 
FilmAid launched their inaugural 
fundraiser The Power of Film Gala 
on Sunday, co-chaired by FilmAid 
Global Artist Council member 
Donnie Yen. Keanu Reeves was the 
guest of honor of the night. The 
humanitarian aid organization was 
established by New York-based 
filmmaker Caroline Bacon in 1999; 
its Asia chapter was set up a year 
ago in Hong Kong and headed 
by chairman Tony Steains. The 
organization brings filmmakers and 
equipment to the camps to teach 
refugees skills in filmmaking, and 
show film from around the world  
to the resident of the camps. 
FilmAid Asia now supplies aids 
to camps along the Thailand and 
Burmese border. “In Sarajevo, we 
realized that the biggest problems 
in the refugees camps is psycholog-
ical,” said Bacon. Steains added:  
“if the minds are not well, food 
doesn’t help.”  

news in Brief

D1_news1_C.indd   3 3/18/12   8:51 PM



BETA CINEMA 
AT FILM ART 2012

	 	 Friday	 	|		 March	30th		 |		 7:30	p.m.		 |		 Macau	Cultural	Centre												
	 	 Tuesday	 	|		 April	3rd		 |		 9:30	p.m.		 |		 HK	City	Hall	Theatre
	 	 Sunday	 	|		 April	8th		 |		 5:00	p.m.		 |		 HK	Arts	Centre	

Hessen

A NEW LOVE STORY  
FROM ACCLAIMED FILMMAKER DORIS DÖRRIE

BASED ON THE BESTSELLING NOVEL „CRIME“ BY
FERDINAND VON SCHIRACH

A FILM BY MATTHIAS GLASNER

BETA CINEMA PRESENTS A SCHWARZWEISS FILMPRODUKTION   KNUDSEN & STREUBER MEDIENMANUFAKTUR   OPHIR FILM AND NEOFILM   PRODUCTION IN CO-OPERATION WITH ZDF AND ARTE
BIRGIT MINICHMAYR   JÜRGEN VOGEL   HENRY STANGE   ANE DAHL TORP   MARIA BOCK   STIG HENRIK HOFF   IREN REPPEN

DIRECTOR OF PHOTOGRAPHY JAKUB BEJNAROWICZ   PRODUCTION DESIGN CLAUS RUDOLF AMLER   COSTUME DESIGN SABINE KELLER   FILM EDITOR HEIKE GNIDA   SOUND DESIGN STEFAN SOLTAU & BJÖRN WIESE   SOUND MIX DOMINIK RÄTZ   MUSIC HOMESWEETHOME   
CO-PRODUCERS AAGE AABERGE   DANIEL BLUM (ZDF)   ANNE EVEN (ARTE)   PRODUCED BY KRISTINE KNUDSEN   MATTHIAS GLASNER   ANDREAS BORN   WRITTEN BY KIM FUPZ AAKESON   DIRECTED BY MATTHIAS GLASNER

THE NEVER-TOLD STORY OF COURAGE, BETRAYAL AND SURVIVAL

A FILM BY RUDOLF VAN DEN BERG

JEROEN
SPITZENBERGER 

NYNCKE
BEEKHUYZEN 

KARL
MARKOVICS 

KATJA
HERBERS 

NASRDIN
DCHAR 

BETA CINEMA PRESENTS A FU WORKS & CADENZA FILMS PRODUCTION BY SÜSKIND FILM FONDS IN CO-PRODUCTION WITH VARA   UFILM   TERRAS C.V.B.A.   A FILM BY RUDOLF VAN DEN BERG   “SÜSKIND”
JEROEN SPITZENBERGER   KARL MARKOVICS   NYNCKE BEEKHUYZEN   KATJA HERBERS   CASTING NETHERLANDS   KEMNA CASTING CASTING ROMANIA CASTEL FILM   COSTUME DESIGN LINDA BOGERS   MAKE-UP IOANA MARIA   SOUND DESIGN HERMAN PIEËTE CAS   EXECUTIVE PRODUCER ROMANIA BOGDAN MONCEA   MUSIC BOB ZIMMERMAN   NANDO EWEG   EDITING JOB TER BURG NCE   PRODUCTION DESIGN HUBERT POUILLE   DIRECTOR OF PHOTOGRAPHY GUIDO VAN GEMNEP NSC   

LINE PRODUCER MARDOU JACOBS CREATIVE PRODUCER ELS RIENTJES   CO-PRODUCER ROBERT KIEVIT   EXECUTIVE PRODUCERS ADRIAN POLITOWSKI   GILLES WATERKEYN   PIERRE SPENGLER   PRODUCED BY SAN FU MALTHA   JEROEN KOOLBERGEN   REINIER SELEN   WRITTEN BY CHRIS W. MITCHELL   RUDOLF VAN DEN BERG   DIRECTED BY RUDOLF VAN DEN BERG

LOUIS
HOFMANN

LEON
SEIDEL

HEIKE
MAKATSCH

BENNO
FÜRMANN

JOACHIM
KRÓL

PETER
LOHMEYER

BETA CINEMA PRESENTS A BORIS SCHÖNFELDER PRODUCTION BY NEUEN SCHÖNHAUSER FILMPRODUKTION IN CO-PRODUCTION WIT MAJESTIC FILMPRODUKTION  FILMAUFBAU LEIPZIG  ARD DEGETO  NORDDEUTSCHER RUNDFUNK  ARTE  BAYERISCHER RUNDFUNK  A FILM BY HERMINE HUNTGEBURTH  
“TOM SAWYER”  LOUIS HOFMANN  LEON SEIDEL  HEIKE MAKATSCH  BENNO FÜRMANN  JOACHIM KRÓL  PETER LOHMEYER  HINNERK SCHÖNEMANN  THOMAS SCHMAUSER  SYLVESTER GROTH  ADNAN MARAL CASTING SIMONE BÄR  CHILDREN’S CASTING JACQUELINE RIETZ  MAKE UP BARBARA KREUZER  JEANETTE KELLERMANN  

COSTUME DESIGN SABINE BÖBBIS  SET DESIGN COLIN TAPLIN  VFX SUPERVISORS MARKUS HAUF  STEFAN KESSNER  MAX STOLZENBERG  MUSIC BIBER GULLATZ  ANDREAS SCHÄFER  MORITZ FREISE  SOUND MAX MEINDL  SOUND DESIGN KAI TEBBEL  MIX MARTIN STEYER  MONTAGE EVA SCHNARE  COMPOSITION NGO THE CHAU  
EXECUTIVE PRODUCER SUSA KUSCHE  CO-PRODUCERS JÖRN KLAMROTH  JEANETTE WÜRL  ANDREAS SCHREITMÜLLER  CORNELIUS CONRAD  MICHAEL KÖLMEL  WRITTEN BY SASCHA ARANGO BASED ON THE NOVEL BY MARK TWAIN  CO-PRODUCER BENJAMIN HERRMANN  PRODUCED BY BORIS SCHÖNFELDER  DIRECTED BY HERMINE HUNTGEBURTH

DIRECTED BY HERMINE HUNTGEBURTH BASED ON THE BESTSELLING NOVEL BY MARK TWAIN

A FILM BY YASEMIN SAMDERELI – ASIAN PREMIERE

HONG KONG CONTACT   1C-D16 – EFP Umbrella Booth 
HEAD OFFICE   Gruenwalder Weg 28d / D-82041 Oberhaching / Phone +49 89 673469 - 828 / beta@betacinema.com / www.betacinema.com

Beta Cinema D1 031912.indd   1 3/12/12   12:10 PM
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Emperor 
conTinueD FRom 1

Inferno 
conTinueD FRom 1

Buff 
conTinueD FRom 1

Pop singer Joey 
Yung stars in Diva.

The Last Supper 
stars Daniel Wu as 

late Qin Dynasty 
general Xiang Yu.

emerging in the past couple of years, there is still 
debate about the box office appeal of the format. 
Lam has his own take: “If the film is done with 
heart and a seriousness in production, it’s defi-
nitely worth the effort and the extra cost. The 
technology is improving, and recent 3D films from 
this region, for example Tsui Hark’s The Flying 
Swords of Dragon Gate, were visually spectacular.”

Before Inferno begins shooting, Oxide Pang will 
first fly solo to helm detective drama The Conspira-
tors, a US$5 million action film based on the char-
acters in his previous The Detective and its sequel. 
The film, a murder mystery about drug cartels, 
will be shot on location in Malaysia and China, 
and stars Aaron Kwok (The Storm Warriors, After 
This Our Exile) and Nick Cheung (The Stool Pigeon, 
Beast Stalker).

Also in the works for Hong Kong-based Universe 
Films is an untitled Benny Chan cop drama set 
for the end of 2013, as well as the sequel to the 
2002 romantic comedy My Wife is 18 to mark the 
tenth anniversary of the first film. The sequel will 
chronicle the dissolution of the marriage between 
onscreen couple Ekin Cheng and Charlene Choi. 
James Yuen will resume directing duties for an 
April 2012 shoot and fall 2012 release. 

Universe’s Filmart slate this year also includes the 
March 22 release Love Lifting, a romantic drama 
directed by Herman Yau and starring Chapman To 
(Inferno Affairs) and Elanne Kong.. thr

in a Puff, Buff breaks up the couple from 
the first film, Miriam Yeung and Shawn 
Yue, and relocates them to Beijing. The 
film marks the first major release for the 
director Pang after his own relocation 
to the Chinese capitol. “Smoking is no 
longer the main focus of the film; we’ve 
strengthened the romantic storyline and 
incorporated the sights and sounds of 
Beijing,” said John Chong, Media Asia 

executive director.
The company is also presenting The 

Blind Detective at Filmart, a HK$90 mil-
lion crime thriller from director Johnnie 
To, starring Andy Lau (A Simple Life) and 
Sammi Cheng (Romancing in Thin Air). 
Filming is scheduled to start in May.

Also on the Media Asia slate is director 
Sun Jianjun’s Dwelling in the Fuchun 
Mountains, a contemporary thriller 
starring Andy Lau and Lin Chilin, for 
which the company is offering the 
distribution rights in Southeast Asia.  thr

epics Founding of the Republic 
and Beginning of the Great 
Revival, who is producing the 
US$1.3 million comedy.  With 
principal photography on the 
film now complete, Kid is sched-
uled for a summer 2012 release.

The powerhouse studio will 
also be distributing Triads, a 

made-in-Hong Kong thriller 
with local producer Ng Kin-
hung (Love Lifting, City of SARS) 
and new director Daniel Chan. 
Starring singer-turned-actor 
William Chan, the film recently 
began shooting. 

“From our company’s stand-
point, we aim to make a number of 
films in Hong Kong, whether we’re 
in charge of the production or dis-
tribution, as a means to help the 
young new directors to make their 

first steps in the industry,” Albert 
Lee told The Hollywood Reporter. 
“Due  to the subject matter, not 
all of the new directors’ films can 
be made into China-Hong Kong 
co-productions. Making films in 
Hong Kong gives them a greater 
degree of freedom.”

Rounding out Emperor’s 
slate at this year’s Filmart is 
the Derek Yee produced and 
Law Chi-leung-directed The 
Bullet Vanishes, starring Lau 

Ching-Wan and Nicholas Tse; 
Chinese director Lu Chuan’s The 
Last Supper, with Daniel Wu, 
Chang Chen and Liu Ye in the 
leads; and Heiward Mak’s Diva, 
starring pop singer Joey Yung.

Emperor Group —celebrating 
its 70th anniversary this year 
— will be honored at the Asian 
Film Awards for its 2010-11 
production Let the Bullets Fly, 
which has been named Top 
Grossing Asian Film. thr

Love in the Buff 
stars Shawn Yue and 

Miriam Yeung as 
estranged lovers.
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Ann Hui is notHing 

if not modest. As one 
of Hong Kong’s most 
distinctive and  

enduring directors, she has 
thrived against all odds for 
over 30 years by making keenly 
observed, intimate dramas about 
every day life in Hong Kong. 
But ask Hui for the secret of her 
success and she refuses to sing 
her own praises. “It’s not easy to 
survive a success,” she says with  
a rueful laugh.

It’s a surprising statement for 
someone with Hui’s resume. After 
her feature debut, The Secret, 
landed best director and best 
film nominations from Taiwan’s 
Golden Horse Awards in 1979, 
Hui went on to become one of the 
most lauded filmmakers in Asia 
over the next two decades, win-
ning five best director statuettes 
from the Hong Kong Film Awards 
and the Golden Horse Awards, 
as well as five additional nomina-
tions. Her most celebrated films 
— Boat People, Song of the Exile, 
Summer Snow, July Rhapsody 
and The Way We Are — made 
her a standout among the famed 
late-70s Hong Kong New Wave. 
No small achievement when you 

consider Hui’s contemporaries 
include superstar directors  
like John Woo, Tsui Hark and 
Patrick Tam.

Now she has another accolade 
to add to her collection: a Life-
time Achievement Award from 
the Asian Film Awards, organized 
by the Hong Kong International 
Film Festival Society.

When discussing this latest 
award, which she will receive on 
March 19, Hui, 64, is character-
istically ambivalent.

“It is an honor, but I didn’t 
really want to accept this award, 
because if I continue to work 
after receiving a lifetime achieve-
ment award, it might seem 
contradictory,” says the direc-
tor, who grew up in Hong Kong 
after her family moved from 
Macau when she was five. “I don’t 
think it’s early to look back on a 
lifetime of work in terms of age; 
but in terms of achievement, 
there is still a lot that I want. My 
main concern is that I still want 
to work, and I’ll continue to work 
because I can’t afford to retire.”

If Hui’s latest effort, A Simple 
Life, is any indication, retirement 
is simply not in the cards. But 
even though the film, which stars 

A Not So 
Simple Life

After thirty years of acclaim for 
chronicling everyday life in Hong Kong,  

Ann Hui has no desire to rest on her laurels
By Karen Chu

Andy Lau and Deani Ip, above, star in Hui's 
Asian Film Awards Nominee A Simple Life. Hui, inset, on the set of 
Life, her 26th film. 

Andy Lau and Deanie Ip, has 
once again been showered with 
awards, including a best actress 
honor for Ip at the Venice Film 
Festival and yet another best 
director honor at the Golden 
Horse Awards, Hui is reluctant to 
revel in its success.

“It’s in the nature of the job 
of being a filmmaker that we are 
not easily content to just settle 
for what we’ve already done, for 
there’s always room for improve-
ment,” she says of the film, a 
typically warm relationship 
drama about a servant who helps 
raise a boy from a large wealthy 

family. “I always sit and think 
‘I should have made this or that 
better,’ and I imagine I’d be the 
same even after I retired.”

To her admirers, including 
Roger Garcia, executive director 
of the Hong Kong International 
Film Festival, Hui’s sense of 
humility and gift for subtlety 
can be easily undervalued in the 
blockbuster age. “As befits a film-
maker of great experience, Ann’s 
films are very accomplished,” 
he says. “She does it in the way 
that all great artists do it – it 
doesn’t look difficult. Her form 
is a bit like Eric Rohmer, but it 

ASiAn fiLm AwArdS Lifetime 
Achievement honoree

D1fea_anna_hui_e.indd   10 3/18/12   7:00 PM
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The performances she gets out  
of the actors, the skill of the  

direction — it all seems invisible.  
That's truly the mark of a great artist.”   

 — ROgeR gARcIA,  executIve DIRectOR, HKIFF

takes a lot of skill and a lot of art 
to make a movie like that. The 
performances she gets out of the 
actors, the fluency of the camera, 
the skill of the direction — it all 
seems a little invisible. That’s 
truly a mark of a great artist, 
that it’s not noticeable.”

“From the earliest time we 
met, the Ann I know has not 
changed at all,” adds Lau, whose 
film debut was in Hui’s Boat 
People thirty years ago. “Ann’s 
films are always concerned with 
[people]. It’s something inherent 

Hui chronicled domestic 
abuse in the 2009 
drama night and fog.

in her work.”
Lau is such an ardent sup-

porter of Hui that he boarded A 
Simple Life initially as an inves-
tor, but decided to lend his star 
power to the project to ensure its 
completion. He also hoped the 
film’s success would extend his 
old friend’s career.

“I know it’d been difficult for 
her to find investors in the last 
ten years, and I hoped that, when 
I became involved with A Simple 
Life, that I could contribute in 
some way in helping her con-
tinue her remarkable career,” 
he says. “I wasn’t supposed to 
act in the film, but we discussed 
the project, and I said to Ann, 
‘if you don’t mind to let me play 
the male lead, it might be more 
convenient for you to get more 
investment in the future, or find 
better foreign distribution.’” 

For Garcia, A Simple Life 
brings Hui full circle, thus the 
timing of her Lifetime Achieve-
ment Award.

“A Simple Life is interesting in 
the sense that it harks back to 

the enduring themes of the Hong 
Kong New Wave — in which Ann 
was an essential part — which is 
the relationship between par-
ents and children,” he says. “In 
Ann’s films, it’s a constant auteur 
motif. Is it different now than it 
was then?  What are the con-
stants in life?  Now that it’s thirty 
years on, what are the enduring 
things in life?  It seems to me 
that, when you talk about great 
filmmakers, what they’re really 
looking at are enduring values.  
Ann is one of the very few film-
makers to do that, and that’s 
she’s why she deserves a Lifetime 
Achievement Award.”

In typical fashion, Hui 
expresses concern about the 
effect this latest accolade might 
have on her work. This time 
around however, she’s trying to 
endure her latest success with a 
bit less angst.

“Awards might attract more 
investors who want to work with 
me, but it doesn’t necessarily 
mean I can actually make the 
films that I want to make,” she 
says. “I’ve found myself more 
easily at a loss [after receiving 
awards], worrying about how this 
or that might affect me.  Now 
that I’ve been through it a 
number of times, I’ve learned 
from those experiences. I hope I 
wouldn’t make that mistake 
again, but it’s hard to say.”  thr

SIX ANN HuI
cLASSIcS

 Boat People (1982)
This drama about the plight of the  
Vietnamese refugees trying to escape 
through treacherous waters was Andy 
Lau’s big screen debut. Hui gave Lau the 
job without even auditioning him. “The 
first time I met Ann was on the set of Boat 
People,” Lau recalls. 

Song of the Exile (1990)
Starring Hong Kong superstar Maggie 
Cheung in her first dramatic role, Hui’s 
semi-autobiographical film about the 
resentment and reconciliation between a 
mother and daughter was set against the 
turbulent times in China and Hong Kong 
between the 1940s and the 1980s.

Summer Snow (1995)
This touching and often witty portrait of a 
working mom’s struggle to take care of her 
aging father-in-law, Snow featured one of 
the last performances of superstar actress 
Josephine Siao before her retirement, as 
well as local legend Roy Chiao, who made 
an impression on Western audiences as a 
villain in Indiana Jones and the Temple of 
Doom before his death in 1999.
 

 The Way We Are (2008) and Night 
and Fog (2009) 
Companion pieces set in an area of Hong 
Kong dubbed “City of Sadness” thanks 
to frequent reports of domestic violence, 
the former celebrates the beauty in the 
mundane details of everyday life, while the 
latter retells a true story of an infamous 
crime of passion in the district. 
 

A Simple Life (2012)
Once again teaming with Andy Lau, who 
also co-produces, Hui’s latest tells the sto-
ry of a man from a privileged background 
who reevaluates his life when he becomes 
the caretaker for the nanny who raised him. 
After star Deanie Ip was named best ac-
tress at the 68th Venice International Film 
Festival, Life went on to take home best 
director, best actor and best actress at the 
48th Golden Horse Awards. The film is also 
currently nominated for eight Asian Film 
Awards, including best film, best director 
and best cinematography.

6 t h  a s i a n  f i l m  awa r d s

Date: March 19, 2012 
Venue: Hong Kong Convention 

and Exhibition Centre
Best Film Nominees: 

Nader and Simin, A Separation 
(Iran); Postcard (Japan);

The Flowers of War (China);
The Flying Swords of Dragon Gate 

(Hong Kong/China); Warriors 
of the Rainbow: Seediq Bale 

(Taiwan); You Don’t Get Life a 
Second Time (India)
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Director Q&A

After the criti-

cally acclaimed 
hit City of Life and 
Death from last year, 

Chinese director Lu Chuan 
began shooting The Last Sup-
per, backed the China Film 
Group, Stellar Megamedia, 
and Emperor Motion Pictures, 
exactly a year ago. Chronicling 
the founding of the Han dynasty 
in 206 BC, the film focuses on 
a meeting between generals 
Liu Bang and Xiang Yu known 
as the "feast at the Hong gate." 
Starring Daniel Wu and Liu Ye, 
the highly-anticipated US$15 
million film carries the direc-
tor’s hopes of widening his 
international reach.  Lu spoke 
to The Hollywood Reporter 
about the film’s historical basis, 
his international ambitions and 
why he has some harsh words for 
Chinese filmmakers.

City of Life and Death was well-
received by international critics, 
including the U.S.  What do you 
want The Last Supper to achieve 
internationally?
I hope to help bring Chinese cul-
ture to foreign audience through 
this film. I see that as my duty  
being a Chinese director. It's one 
of the reasons why we’re work-
ing with Wild Bunch for inter-
national distribution, in order 
to widen the audience for the 
film. At the same time, I hope 
audiences in China will embrace 
it. I believe that films can cross 
borders and influence audiences 
in different cultures.

City of Life and Death was in 
limited release in the U.S.  Do you 
have a higher expectation for 
The Last Supper?
 I hope The Last Supper will be 
in wider release than City of Life 

and Death in the U.S., because 
the U.S. has the biggest film 
industry in the world, and pro-
duces the strongest films.  It has 
a special significance to me to 
be able to show the film in wide 
release in the U.S.

What attracted you to the sub-
ject of the feast at the Hong gate, 
a well-known subject in Chinese 
history?
The Last Supper is based on 
a historical true story, but I 
think in the past, the historical 
dramas in China weren’t loyal to 
historical facts or tried to learn 
lessons from history.  My phi-
losophy in this respect stemmed 
from a Chinese saying, “One 
can learn to change our ways by 
using history as a mirror.” We’ve 
never properly looked at history 
as a source of advice. I hope 
to reflect on our present times 
and provoke self-examination 
through a story based on histori-
cal truths. The film might lead 
to discussions in our society.

Are there any real-life events in 
recent times that inspired you to 
tell this story?
(Laughs) I don’t think it’s 
appropriate for me to say.

The story might not be as well-
known to Western audience.  How 
do you make moviegoers outside of 
China relate to the story?
The English title is called The 
Last Supper, the cultural signifi-
cance and relevance of which I 
hope the audience would sense 
and grasp.  I hope the Western 
audience would see the parallels 
between the event in their cultural 
background that happened in 
ours.  Daniel Wu, who plays Xiang 
Yu in the film, first suggested 
The Last Supper as the English 
title.  But unlike the story oft the 
Last Supper in Western culture, 
my film is not about the betrayal 

of a particular person, but the 
betrayal of a belief system. 

The same subject was made into 
a film called  White Vengeance, 
announced after The Last Supper 
but already released last Novem-
ber.  What’s your view on interpret-
ing the same subject matter?
The other film was made by a 
Hong Kong director [Daniel 
Lee]. That film wasn’t exactly 
based on historical fact, or has 
any historical relevance. There 
is a tradition in Hong Kong 
historical films, which branded 
themselves as set in history, but 
in fact weren’t related to history 
at all.  The Last Supper is very 
loyal to historical facts.  I’ve 
spent more than a year reading 
historical records. I’ve always 
been a history buff.

The lengthy shoot of The Last Sup-
per sparked rumors about being 
behind schedule.  What is the 
reason for the long shoot?
We spent 13 months in pre-
production and eight months 
filming. Filming over ran for 
two months because of a storm 
on the coast, which flooded the 
small town we were shooting in.  
That gave us a lot of problems.  
But once Stellar Megamedia had 
seen the footage, they had no 
cause for complaints anymore, 
and are satisfied with what they 
saw (laughs).  No director would 
want to take a long time to shoot 
a film, unless they want to make 
everything perfect.  

Are you a perfectionist?
Quality is the priority for me.  
Especially for now, when Chinese 
films have increased in quantity, 
but not quality.  There are too 
few Chinese movies of really high 
quality per year.  American films 
have taken a big market share in 
China, but most American films 
are of high quality.  How can we 
attempt to fend them off if our 
films don’t even match up? 
American films have high 
production values; the plots are 
logical. Even if not every film 
made there is a good film, they 
are all well-crafted.  But in my 
opinion a lot of the films made in 
China or Hong Kong nowadays 
are joking with the audience and 
the market.  This lack of serious-
ness in the productions can hurt 
the audience and the creditabil-
ity of the market. thr

Lu Chuan
The acclaimed director of City of Life and Death 

talks about the making of his next historical epic, 
The Last Supper By Karen Chu

v i t a l  s t a t s
Nationality: Chinese

Born: February 8, 1971 
Selected Filmography: 
The Last Supper (2012)

City of Life and Death (2009)
Mountain Patrol (2004)
The Missing Gun (2002)

Awards and Nominations:
City of Life and Death: Best Film, 

San Sebastian Film Festival, 2009; 
Best Director, Asian Film Awards 2010; 

Mountain Patrol: Best Film, Golden 
Horse Awards, 2005; Special Jury  

Prize at the 17th Tokyo International 
Film Festival
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Reception was shot 
in a desolate region 
of Iranian Kurdistan.

If the answer to the ques-

tion, “Who wants to be a 
millionaire?” seems obvious, 
it’s anything but that in the 

tongue-in-cheek Modest Recep-
tion, which tests how much the 
impoverished inhabitants of a 
mountainous Iranian border area 
are willing to sell out for a fat bag 
of rials offered by two rich loonies 
from the city. Director-actor 
Mani Haghighi and Taraneh 
Alidoosti, among the stars in 
A Separation director Asghar 
Farhadi’s About Elly, pull out the 
stops in an absurd but engross-
ing piece of cinematic theater 
that has high points and hard 
points, but is difficult to walk out 
on. This is by far the director’s 
most daring work and deserves 
international fest play, though its 
unflinching study of inexcusable 
characters doesn’t leave the best 
taste in the mouth. 

Haghighi is a frequent 
co-writer and actor for recent 
Iranian Oscar winner Farhadi, 
and while they have a common 
interest in middle-class dra-
mas full of moral ambiguity, 
Haghighi the director has shown 
a parallel interest in absurdist 
comic dramas, most notably 
his 2006 festival hit Men at 

Work. Raising the stakes, Modest 
Reception recounts an increas-
ingly cruel game that Leyla 
(Alidoosti) and her companion 
Kaveh (Haghighi) play with a 
station wagon full of money.

Setting the scene is a brilliantly 
shot comic opener that starts 
the game over-the-top, in a tone 
which only gets shriller and wilder 
as the story goes on. At a road 
block on a lonely snow-bound 
mountain, a poor young soldier 
uncertain of his authority — 
practically a stock Iranian film 
character — stops the city slickers’ 
car. The attractive, saucy young 
woman behind the wheel and her 
good-looking passenger with a 
broken arm are in the midst of a 
fast and furious argument, with 
shocking language used on both 
sides. To get the soldier off their 
backs, they toss a couple bags of 
cash out the window, drive off, 
and then have a good laugh about 
their made-up argument at his 
expense. Kaveh has shot the whole 
thing on his iPhone so they can 
childishly enjoy it all over again.

Their next “victim” is a digni-
fied old-timer manning a make-
shift road-side stand. Try their 
best, they can’t get him to accept 
their money, which they qualify as 

“alms to the poor.” Even so, their 
passing proves to be the kiss of 
death for the old fellow. Leyla has 
more luck at a coffee shop, where 
she leaves a bag in the john, while 
Kaveh unloads cash on some local 
kids in exchange for firewood, 
which they need and he doesn’t.

Though the set-up seems 
destined to repeat itself, the 
punchy script by Haghighi and 
Amir-Reza Koohestani has devil-
ish twists that can’t be predicted. 
Gradually the black comedy 
gives way to queasy drama, after 
these whimsical devils encounter 
a man whose mule has broken its 
leg. He is about to shoot it to put 
it out of its misery, when Leyla 
poses as a compassionate vet and 
Kaveh buys his gun, leaving the 
animal dying on the road.

The reprehensible, immoral 
conduct of the heroes keeps the 
viewer from ever finding a com-
fortable spot to watch the pro-
ceedings, which are funny and 
pathetic by turns. In addition, 
Kaveh seems increasingly out of 
his head, as evident in a stom-
ach-churning scene of pure evil 
when he bargains with two young 
truck-drivers. Yet this is nothing 
compared to what he proposes 
to a man he finds digging a grave 

for his infant daughter.
Though the closing scenes 

work pretty well in bringing the 
story to some kind of conclu-
sion, where does it all lead? Like 
Men at Work, the screenplay 
seems to promise some kind of 
symbolic subtext, but symbolic 
of what? The film’s inability to 
take its fable-like set-up to a 
deeper level is its real Achilles 
heel.  The puzzling title Modest 
Reception, by the way, is a brand 
of Iranian cookies that appears 
briefly — signifying nothing, 
apart from the vain hope it has 
some redemptive meaning.

In the end, it’s an actors’ film 
serving up two very juicy roles 
for Haghighi as the cynical 
sadist Kaveh and Alidoosti as 
the deliciously spoiled, enter-
prising Leyla who may be his 
sister, though the web of lies 
they spin leaves room for doubt. 
Apart from the fun parts, which 
they handle with easy lightness, 
the scene of his diabolical taunt-
ing in the cemetery and her 
finally taking responsibility for 
the mule are chilling perfor-
mance pieces.

Cast Taraneh Alidoosti, Mani 
Haghighi
Director Mani Haghighi
Screenwriters Mani Haghighi, 
Amir-Reza Koohestani
Producer Mani Haghighi
Director of photography Hou-
man Behmanesh

Modest Reception
Actor-director Mani Haghighi tells a cinematic tale about a strange duo who make their way 

through Iran distributing bags of cash to needy people By Deborah Young
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Gay-bashing and the aftermath of civil war are not the 
easiest subjects to turn into a comedy, but Serbian director 
Srdjan Dragojevic manages to do just that with The Parade, 

in which a homophobic gangster and a homosexual veterinarian 
form an unlikely alliance to save a gay pride parade in Belgrade.

Laugh-out-loud funny, brilliantly acted and, towards the very 
end, also deeply moving, the film deserves all the attention it is 
sure to get at festivals and in some European art house runs, but 
will prove a marketing challenge with mainstream audiences.

The Parade starts with a meet-cute at gunpoint, when gangster 
Lemon (Nikola Kojo) rushes his beloved pitbull terrier to the local 
pet-clinic and demands prompt service from timid veterinarian 
Radmilo (Milos Samolo). The two part soon thereafter, but are 
fated to meet again, as every major character in this film is so inex-
tricably linked to everybody else that one quickly assumes Bel-
grade to be a small hamlet and not a teeming metropolis. When 
Lemon’s fiancée Pearl (Hristina Popovic) demands that he use his 
influence and muscle to protect a gay pride parade that Radmilo’s 
activist boyfriend Mirko (Goran Jevtic) is organizing, the former 
soldier suddenly finds himself ostracized by his peers and must 
now recruit his former foes from Bosnia, Kosovo and Croatia.

Director Dragojevic handles this deft comedy with a sure hand 
and complete avoidance of political correctness — going so far as to 
explain the racial slurs of the separate nationalities and the homo-
phobic one shared by all in the title credits — but still manages to 
keep all characters sympathetic throughout the film. This involves 
some glossing-over, as he replaces the atrocities of war with funny 
stories amongst former enemies. He also adds brilliant touches, like 
revealing the latent homosexuality behind overbearing machismo, 
down to Lemon’s love for William Wyler’s Ben Hurand design 
touches in his office that would not even fly in West Hollywood.

He is also helped by a brilliant cast, led by Kojo, who endows 
the stoic Lemon with an undeniable decency and Samolo, whose 
efforts to hide his sexuality are funny and touching at the same 
time. Popovic also excels as Pearl, delivering a ball-busting perfor-
mance as a gangster-moll longing for respectability.

Production values are top-notch, with Dusan Joksimovic 
delivering crisp and colorful images of a city still scarred by war 
and Igor Perovic’s score moving the action along rather nicely and 
keeping the more dramatic moments from becoming too dark.

Production companies Mainframe, Sektor Film, Forum Film 
Ljubljana, Film & Music Entertainment
Director Srdjan Dragojevic

The Parade
A hilarious, raunchy comedy about a gay pride parade 
in Belgrade and a homophobic gangster charged with 

protecting it By Karsten Kastelan

Parade's gay-
rights theme 

generated 
controversy in 

Serbia.
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Dancer screenwriter Tom Bradby 
spent three years as the Ireland 

correspondent for Britain's ITV News.

her brightly colored new neck-
lace seeming to reinforce her 
culpability.

Years of self-recrimination are 
etched into the features of the 
older Collette (Andrea Risebor-
ough), who reappears 20 years 
later, a single mother and active 
IRA member in a family of hard-
line radicals. Arrested in London 
during an aborted 1993 subway 
bombing attempt, she is presented 
with a dossier by MI5 officer Mac 
(Clive Owen), whose detailed 
knowledge of her life reveals years 
of close surveillance. He also 
shows her photographic evidence 
indicating that her brother may 
have been killed not by British 
gunfire but an IRA bullet.

At first, Collette is defiantly 
uncooperative, demanding a law-
yer. But when Mac presents her 
with the alternative of 25 years 
in prison hundreds of miles from 
her son, she reluctantly agrees to 
return home and act as a mole, 
reporting on the activities of her 
brothers, Gerry (Aiden Gillen) 
and Connor (Domhnall Gleeson).

While Tinker Tailor Soldier 
Spy and, to a lesser extent, David 
Hare’s recent telemovie, Page 
Eight, indicate a possible resur-
gence of the British espionage 
thriller, this is something more 

intimately combustible. Having 
the spying take place within a 
deeply scarred family creates an 
unsettling dynamic of torn loyal-
ties and betrayals both personal 
and political, with the opposing 
forces of self-preservation and sib-
ling love ratcheting up the tension.

There’s also the traumatic 
effect on her young son (Cathal 
Maguire) of Colette’s unex-
plained absences and of watching 
his mother dragged from her bed 
by police for questioning after she 
fails to show for her first meeting 

with Mac. These clandestine 
encounters are atmospherically 
scheduled on a lonely pier, invari-
ably lashed by rain. Even getting 
away from the house without 
triggering the suspicions of her 
watchful mother (Bríd Brennan) 
becomes nerve-wracking for 
Collette.

Outside the immediate family 
unit, other threats are closing in 
and friction is growing between 
the moderate and extremist 
Republican factions. When a 
planned IRA hit on a British 

B oth winsome and sophisticated, 
Chicken with Plums unfolds like a rich 
Persian carpet woven of memories and 

nostalgia in a colorful fantasy Iran of 1958, 
twenty years before the Islamic Revolution 
turned the country to somber grays. Though 
co-directors Marjane Satrapi and Vincent 
Paronnaud opt to turn Satrapi’s graphic novel 
into a live action film, fans of their animated 
debut Persepolis will find plenty of anima-
tion and CGI interludes to spice up the story, 
which is shot in a magical style of non-realism. 

Humor and imagination lead the viewer 
through the winding story, which flashes for-
ward and backward amid dream sequences 
and fantasies. The life of Nasser Ali Khan 
(Mathieu Amalric), a world-famous violinist 
so unhappy he decides to die, is narrated by 

Azrael, the Angel of Death (Edward Baer), 
a great black caped figure with very white 
teeth, who makes his actual appearance 
appropriately late in the tale.

The entire film is a search backwards in 
time for the reason for Nasser Ali’s dras-
tic decision. He blames his wife (Maria De 
Medeiros) for breaking his prized violin during 
a quarrel. To find a replacement, he travels 
with his pestiferous young son up a mountain 
to reach an antique dealer, who gives them 
both opium and claims to have Mozart’s own 
Stradivarius for sale.  Not even this magnifi-
cent instrument is enough to satisfy what ails 
Nasser Ali, however, and he takes to his bed, 
waiting for death to carry him off.

In the eight days it takes for the Angel to 
come for him, the violinist relives his life, 
from his unsuccessful school career, to a love-
less marriage to the math teacher Faranguiss 
(recounted by Maria de Medeiros) to satisfy 
his bossy, chain-smoking mother (Isabella 
Rossellini in a warm cameo.)   

In reality, the crux of the film is supposed to 
be Nasser Ali’s ill-starred love story with the 
beautiful Iran (Golshifteh Farahani) when he 
was a violin student in Shiraz. It detonates too 

late and too improbably to be very emotion-
ally effective or heart-rending. Still, the 
metaphor of a girl named Iran who prema-
turely ages into a sad, gray-haired granny 
will not be lost on alert viewers. 

Production companies Celluloid Dreams in 
association with The Manipulators, uFilm, 
Studio 37, Le Pacte, Lorette Productions, 
Film(s), Arte France Cinema, ZDF-Arte
Cast Mathieu Amalric, Edouard Baer, 
Maria De Medeiros, Golshifteh Farahani
Directors Marjane Satrapi, 
Vincent Paronnaud

Live-action follow-up to Persepolis 
set in 1950s Iran blends humor 

and poetry with delightful artistry  
By Deborah Young

Chicken  
with Plums

Shadow Dancer 
continued from 1 

Mathieu 
Amalric stars 

as a renowned 
violinist who 

has lost his 
will to live.

Security Forces detective is 
botched and the shooter killed, 
IRA operatives conclude that 
the squealer must be someone 
close to the McVeigh brothers. A 
scene in which Collette is grilled 
by an IRA heavy (David Wilmot) 
while a thug lays plastic sheeting 
on the floor of the next room to 
prepare for her possible dispatch 
is bone-chilling.

The story in itself is first-rate. 
However, it’s the very measured 
handling that makes it distinc-
tive. Planting spoken and visual 
clues with methodical patience, 
Marsh eschews flashy suspense-
building tricks. The same goes 
for the compelling performances, 
which are contained and for the 
most part unemotional, in keep-
ing with the story’s emphasis on 
what’s hidden.

Production companies Unani-
mous Entertainment, Element 
Pictures, Wild Bunch Produc-
tion, in association with LipSync 
Productions
Cast Andrea Riseborough, Clive 
Owen, Aidan Gillen, Domhnall 
Gleeson, Gillian Anderson, Bríd 
Brennan, David Wilmot, Stuart 
Graham, Martin McCann
Director James Marsh
Screenwriter Tom Bradby, based 
on his novel
Producers Chris Coen, Andrew 
Lowe, Ed Guiney
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executive suite

The veteran exec discusses surviving the ups and  
downs of the Hong Kong film sector and the increasing 

importance of the Chinese market By Karen Chu

John Chong
Co-founder, Media asia

your consideration?
Not necessarily, but we have to 
be careful.  It has to be a deserv-
ing project, something like what I 
mentioned — a project that would 
become our asset through its cul-
tural significance.

What’s your strategy for Media 
asia’s investment in foreign films 
and the distribution of foreign films?
Our concern about distribut-
ing Chinese-language films is 
that the market susceptibility of 
martial arts films or police dramas 
internationally has cooled.  The 
most promising market nowadays 
is definitely in China. Chinese-
language films in Southeast Asia 
or Europe are not as active.

How did Media asia's involvement in 
Cloud Atlas come about?
Executive producer Philip Lee 
wanted to work with a studio in 
Hong Kong, and he chose Media 
Asia to be involved in the film, and 
we worked out a deal with them.  
Media Asia will distribute the film 
in Hong Kong.  We do want to try 
and explore whether an alliance 
with a Hollywood film would give 
us an advantage in this market 
monopolized by Hollywood films

despite the expansion of Chinese 
box office in 2011, big budget films 
didn't fare particularly well in China 
in the last year.  Will that influence 
your decision to green light big bud-
get films in the future?
At present, our budget ceiling tops 
at around 100 million yuan (U.S. 
$16 million), so the market can still 
support it if the film is reasonably 
successful.  But it’s true that the 
main problem right now is that 
the number of theatres has risen, 
but the gross at each theatre has 
dropped.  So size of a film doesn’t 
necessarily matter.  But for a 
Hong Kong company like ours, our 
advantage is not in producing the 
mid-range dramas or light com-
edies, such as Love is Not Blind [the 
surprise hit which has grossed over 
U.S. $55 million at the Chinese box 
office].  Hong Kong filmmakers are 
not yet able to break through the 

cultural barriers and capture the 
nuances in China yet. But many of 
the younger filmmakers are very 
quick to pick up and capture the 
zeitgeist in China – Pang Ho-
cheung is an example.  He’s moved 
to China and displayed some of 
the local Beijing flavor in Love in 
the Buff. 

What genres are working at the 
moment?

We’re focusing on the genre 
films that we’re good at tradition-
ally — action films, martial arts 
dramas or cop dramas.  But it’s 
already very difficult to make 
profitable martial arts films. The 
actors are too expensive, and the 
market is saturated with them.  
The problem of rising actors’ pay 
is the same with cop dramas. The 
success of surprise hits like [the 
youth-oriented] You Are the Apple 
of My Eye certainly pinpointed 
the demographic that the Hong 
Kong film industry has neglected 
for a while. There’d been no teen 
movies from Hong Kong for many 
years.  The same thing is true with 
A Simple Life, when audiences 
in their 40s and 50s came out in 
droves to see it.  But a miracle like 
Apple is harder to achieve than 

any big-budget films; the Tai-
wan film industry returned after 
hitting rock bottom, and staying 
there for years, until [the roman-
tic comedy) Cape No. 7 revived 
it.  In Hong Kong, everything is 
still costly — directors and actors 
demand high fees and the produc-
tion cost is high. So it’s harder for 
us to make a film as cheaply here. 

What is your take on the Chinese 
film industry's ambition to make 
more films for the international 
market?
We’ve witnessed in the past how 
some Chinese films might try and 
guess what would fit the taste of 
the foreign audience, and most of 
them have failed.  The most 
successful director of Chinese-
descent is Ang Lee, who not only 
lives in the U.S., but also has an 
American producer [James 
Schamus] , which is much better 
than trying to guess or imagine 
what the U.S. or international 
audience might want.  In the past, 
when Chinese films were not as 
well-received as imagined in the 
foreign market, filmmakers would 
think it was because the subtitles 
weren’t good. In reality that is not 
the only thing that matters. thr

For the last eighteen 

years, John Chong has been 
instrumental in turning 
Hong Kong-based Media 

Asia into a major force on the 
global market. Chong has played a 
key role in promoting Hong Kong 
films in the international market-
place, including the Inferno Affairs 
trilogy, which became the basis 
for Martin Scorsese's Academy 
Award winning The Departed. 
Chong, who shrewdly guided his 
company through the lean years 
of the early 2000s when the Hong 
Kong film industry began to slump, 
has recently begun to explore the 
blockbuster capacity of the Chi-
nese market through co-produced 
hits such as director Feng Xiao-
gang’s If You Are the One and its 
sequel.  Having co-founded Media 
Asia in 1994, Chong ran the studio 
under its hands-on chairman Peter 
Lam and saw the expansion of its 
reach in China. Now the company 
is expanding into Hollywood with 
the upcoming Wachowski siblings 
epic Cloud Atlas. Chong talked to 
The Hollywood Reporter about the 
past, present and future of a film 
industry he helped define.

under your leadership, Media asia 
has thrived throughout the ups 
and downs of the film industry in 
Hong Kong.  are you confident the 
company's film slate this year will 
continue your success?
The upcoming slate from Media 
Asia will be all co-productions 
with China, which is the way it 
is going to be.  The main title is 
Pang Ho-cheung’s Love in the Buff.  
The previous film, Love in a Puff, 
was very original. It became one 
of our assets, which is not only 
determined by profit, but also by 
how it helps build our reputation.  
Puff has been one of our milestone 
films in the last couple of years. 
There might be films in Hong 
Kong that had cost more, or did 
better at the box office, but they 
don’t belong to this category of 
pop culture phenomenon. 

is the idea of making a film strictly 
for the Hong Kong audience out of 
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hong kong memories

Chan the Man:
By the late ’80s Jackie Chan was a Hong Kong cinema icon and well on his way to becoming 
an international action star. The wildly popular Police Story and Project A franchises were 
practice runs for 1995’s Rumble in the Bronx, which was one of the first Hong Kong films to 
receive wide release in the U.S. Bronx’s success paved the way for the blockbuster Rush Hour 
franchise, which made Chan the first Hong Kong crossover star since Bruce Lee. 

1988
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